The President’s
Corner

Teri Nelson Carpenter

As my Presidency comes to an
end after t wo years of service, |
remember how | feltthe day |was
elected to thisoffic e....sheer terror!
Seriously though, | was d eter-
mined to share new ideas that |
hoped would bring a renew al. It
has been great to se e the growth
in planning and impleme ntation of
new committees, panels and
special projects. The Officers a nd
Board of Director s have really
worked hard to make this  organi-
zation the best i t can be. Past
Presidents have been anincredible
source of support. It has been my
pleasure to work with such
talented professionals.

Tonight we honor the CCC in
celebration of its 50 ™ Anniversary
with a rich histo ry we can all be
proud of. Thank vyou for your trust
over the p asttwo years. Thankyou
for the opportunity  to give back to
an organization that has been
carefully m olded and nurt ured by
many notable prof essionals over
the years . Thanks for the mem-
ories.
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The CCC: 50 Years of Caring

About Copyright

David Hirshiand

The formation of the CCC some
fifty years ago r eads almost like a
script from a John St urges west ern.
The “Magn ificent Seven,” a group of
seven music business executives
(undoubted ly supplement ed by oth-
ers) said to be Robert Marks, Al
Schlesinger, Mic key Goldsen ,
Stephan Pasternacki , Frania P as-
ternacki, Bob McClu skey, Harold
Spina and Ber nard S. Brod y, with
active partic ipation f rom Averill Pa-
sarow and o thers, fo unde d the or-
ganization primarily bec ause of the
threats posed by t he shifting sands
of the copyright law in the ear ly
1950s.

Courts in those days were still
grappling with issues we now con-
sider long settled. F or example, in
the case of Alden Rochelle Inc. v.

ASCAP it was decided th atthe co py-
right owners of th e underlying music
in motion picture soundtracks had to
be paid by pr oducers at the source
rather thanthe theatres in which the
motion pictures were exhibited. An-
other case which occasioned much
concern and even panicin some cor-
ners was t he Seventh Ci rcuit Court
ruling that if a r ecording was re-
leased to the public prior to the f iling
of copyrights for com positions em-
bodied thereon,the underlying songs
would have fallen int o the public
dom ain. There was also much
discus sion that the 1909 Copyright
Act was about to undergo some
changes through co ngressional ac-
tion, a process which, of course, took

some twenty years to  complete.

For all of these reason s and cer-
tainly more, the founding m embers of
the CCC must have felt that coop era-
tion andcontinuing educationw ere key
to their con tinued success inthe busi-
ness. The first pr esident of th e organi-
zation was Mr. Pasternacki and m  eet-
ings were initially held in the R aths-
keller Room inthe basemento fthe old
Nickode II's onthe cornerof Argyle and
Selma streets. As ahistoricaln ote, this
meeting place later bec ame the punk
club Cathay de Grande.

A common early speaker was the
most outsta nding aut hority on copy-
right law at that time, George  Schnei-
der, who was a music librarian a t
MGM. Other early sp eakers included
the then Regi strar of Copyrigh ts, Ar-
thur Fisher, attorneys Joseph Dubin,
head of business affairs at Un iversal
Pictures, Herb Silverberg, Rudi Monta,
Jerry Cales, also responsible for incor-
porating the CCC, and longtime CCC
advocates such as Harold Spina, who
became the CCC’'s fir st Membership
Chairman. Withina yearfromM r. Spi-
na’'s appointment , his constantsolicita-
tions yielded a thriving membership of
125, formingthe nucleusofthe CCCas
we know it today.

We, of cours e, owe agreatdebt of
gratitude to these pione ers of c opy-
right law education. Ifwe haveleft out
any names duet othe fog of history we
apologize. Please enjoy the reminisc-
ing and items of historical interest to
follow and here’s to the next fifty
years!



