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   As this d igital m il lenn ium of  music

unfol d s,  performance ri ghts royalti es

have  become an i ncreasi ngly sig nifi-

cant  source of  writer  and publis her  in-

come.  Durin g pre vious p anels , o ur

guests  from AS CAP and BMI high-

lighted  how the many new avenues of

digital  delivery of music to cons umers

has  translated into we lcome royalty

s t r eams  for both esta bli shed cata-

logues  and new artists. Tonight,  the

CCC is pleased to continue its perfor-

mance  rights  socie ty se ries with

"SESAC in the 21st  Century." Thi s pa-

nel  will  be moderated by past  CCC

president  Steven Winogradsky and

features  SESAC President a nd Chief

Operating  Officer Patrick  "Pat"  Collins

along  with SESAC executi ves  James

Leach (Director,  Writer/Publi sher Re-

la tions  and a CCC board mem ber) ,

Den nis  Lord  (Sr. Vic e Pres ident , Busi-

ness  Affairs) and Pat Rogers  (Sr.  Vice

President,  Corporate Relations/Artist

Development) .  SESAC is celebrating

its  75th  anniver sary,  and our panelists

will  foc us o n what makes this per-

f ormance  rights organizati on unique .

The  CCC thanks SESAC for  supporting

this  eve ning's panel,  and we look

for w ard  to a thought-provoking

evening.
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50th Anniversary
SESAC, the nation’s s econd

oldest  and f astest growing per-
forming  rights orga nization, is
celebrating  i ts  75 th  year of
operatio n  in 2005. A service
organization  created to assist
both  t he c reators o f music and
music  us er s through timely, ef-
ficient  royalty co llection and
music  l ice nsing, SESAC is the
place  where time-honored  tradi-
tion  and  cutting edge technology
come  together at  to simplify a nd
stre amline  the business of per-
forming righ ts. 

Tradition
SESAC was estab li shed by

Paul Heinecke in 1 930 to serve
European  artists not a dequately
represented  in the U.S. Ove r the
decades ,  SESAC has grown ex-
ponentially  t o encompa ss a di-
versified  repertory  that includes
the  best  of Adult Contemporary,
Urban,  Jazz , Rock, Americana,
Contem porary  Christian, L atin,
Coun try ,  Gospel, Dance ,
Classical,  and New Age . SESAC
is also rapi dly becomin g the
perfor ming  rights organi zation of
choice  among many o f
Hollywood’s  most sought-after
fil m  and television composers.
S E S A C  h a s  r e c i p r o c a l
agreements  with more t han 50
foreign  per formin g right s
societies  to help secure  royalties
for  its affiliates whose  works are

performed internationally.

Service
SESAC has always stressed

quality  over quantity. Unlike
o t he r  pe r fo rm ing  r i g h t s
org an izations,  SESAC utilizes a
selective  process w hen affiliating
songwriters  and publisher s. This
screening  poli cy  has not only
allowed  the company to build a
repertory  of extraord inary  quality,
it  also assur es th at SESAC
affiliates  receive an  unmatched
level  of  p ersonal ser vice and
attention.  In add ition to offe ring
the  most compreh en sive and ac-
curate  monitoring sy stem avail-
abl e,  SESAC prides i tself on its
dedication  to providing the fastest
payments  and best service pos-
sible.

SESAC’s  signing  of  legendary
singer/songwriters  Bob Dylan a nd
Neil  Diamond in 1995 was a sign
of  things to come.  S ince that
time,  the  company has been stra-
tegically build ing and bro adening
its  repertory  and affiliati ng wri-
ter/artists  like R&B innova to rs
Swizz  Beatz, Teddy Riley  an d
Bryan-Michael  Cox, A/C  piano
stylist  Jim Brickman,  count ry
stars  Joe Nicho ls and Blaine
Larsen,  Gospel legend Shirley
Caesar,  Paul Shaffer , the  long-
time  musical  director  for The Late
Show  with David Letterman , and

(Conti nued on page 3)



Who Is Nic Harcourt?
Ed Arrow

By the mid ‘90’s I j ust
couldn’t  listen  to LA commerc ial
radio anymore.

I  grew up in the New York
suburbs.  As a teenag er in the
19 70 ’s I rece ived a n educat ion
in  music,  listening t o legendary
WNEW - FM radio. WNEW-FM
was  a so-called  progressive  ra-
dio  station which meant they
had  an  open  format. Th e hosts
played  what they  wanted to
play.  In  doing  so they played an
incredible  variety o f m usic -
mostly  rock and  folk with an  oc-
casional  splas h of cl assical or
jaz z.  I never miss ed hearing
an y thing  worth h earing. If it
w as  good, they played  it. They
didn’t  jus t pl ay the si ngles and
album  cuts the record  compan-
ies  wanted t hem to play. They
played  what they  wanted to
play.  They  talked  about the  mu-
sic.  They talked about  the pe-
ople  who  made  the music. They
talked  about wh at th e music
meant.  It was never  bo ring.
This  was  how I di scovere d good
music.  WNEW-F M was  my  mu-
sic mentor.  If I  liked what they
p layed,  I bought it. A nd I
bought lots of record s.

By  the earl y ’80 ’s it was
pretty  much ov er. W NEW-FM
had  been tr ansfor med into  a
virtual  jukebox as it be came a
“classic  rock” station, subser-
vient to finite playlists. 

After  mov ing to Los Ange-
les in  1988, I found a  couple of
stati ons  that pl ayed a rea son-
able  variety of music.  B y the
late  ‘90’s they w er e gone and
once  again I  was at the mercy
of  the dreaded pl aylists. I  tuned
into  jazz and classical radio sta-
tions.  Later I  tuned out  the mu-
sic  in favor  of a  news  and issue

oriented  NPR sta tion,  KCRW.  It
was  one morning while  driving
to  work a bit l ater than usual
that  I f inal ly heard the  music
prog ram,  Morning Becomes Ec-
lectic.  I don’t remembe r  what
was  played  that day. W hat I  do
remember  was th at it was d if-
ferent  than wh at ot her radio
stati ons  were playin g.  It  wa s
music  I hadn’t heard before.
Electronica  was followed  by folk
which  was followed by rap
which  was fol lowed by  som e-
thing  I could not beg in to  de-
fine.  But it  was all  goo d music.
And  no com mercials ! T h e host
described each record that was
played  and provided informa-
tion  about each artist .  I conti n-
ued  to tu ne i n when I could.
One  day I heard Norah Jo nes. I
liked  what  I heard.  I bought  the
CD that af ternoon.

Morning  Becom es Eclectic
is  hosted by  Ni c Harcou rt,
KCRW ’s music direc tor. I won-
dered,  who is  Nic Harc ourt? He
is ori gin ally fr om Bi rmin gha m,
England. ( So I suppose the ac-
cent  is real .) For ei ght years  he
worked  at a comm ercial radio
stati on,  WDST F M i n Wood-
stock ,  N Y where  he was n ews
direc tor  and later music di rec-
tor .  He join ed KCRW as pr o-
gram  director in  1998. Nic gives
airpla y  to  artists, new and old,
tha t  would otherwise never be
heard  on  the airwav es. In  2000
KCRW began producing a na-
ti onal  version of MBE called
Sounds  Eclectic. Nic  has been
credited  with break ing artis t s
such  as Moby, Garbage , S emi-
sonic,  Coldplay, Dido, Norah
Jones,  Pete Yorn, David Gray,
Sigor  Ros, and S tarsa ilor.  Not
bad.

Who  is Nic Harc ourt? N ic
Harcourt  is a  man with a mis-
sion .  As KCRW Music Di rector
he  reviews over 400 CD’s pe r
week  to selec t t he few he
deems worthy  of plac ing in t he
KCRW music  library. As host  of
MBE he flies  by the seat o f his
pan ts ,  selecti ng songs as t he
show  progress es. In additio n ,
MBE features inter views an d in
studio  performances.  He enjoys
th e influe nce he has, not ing
that  A&R executives an d t he
people  who selec t music f or
fi lms  and TV shows are  among
his listeners.

Nic  Harcou rt is  a  man criti-
cal  of the  status q uo  and critical
of  the  music business.  He notes
tha t  the music busi ness is no
diff erent  than other Amer ican
businesses.  He equates record
promotio n  with the  pharmaceu-
tical  industry , n oting that re-
cord  companies provi de incen-
tives  for radio stations to play
their  records  by provid ing  non-
cash-bas ed econom ic benefits
to the stations. Pharmaceutical
companies  do  the same  thing to
promo te  sales  of their drugs  by
sending  doctors on junk ets and
providi ng  them with fre e s am-
ples  of their  products.  He notes
that  the majo r labels  are able  to
control  radio and  virtua ll y shut
out  the indie s.  “It mat ters,” he
says  “because in  a society
where  artist s are squee zed out
of  being  heard or see n,  whether
it’s  in m usi c or any other art
for m,  then you’re real ly not
getti ng  a challenge t o the st a-
tus  quo.  So, i f mu sic  is being
made  by  an indepe ndent  artist,
but  is not being heard , then
things  are not  going to  change.
There’s  no challenge  to the ac-



cepted  norm . And that’s r eally
what  the  ar tist a re for, a nd
that’s  the role that they play
throughou t history.”

Nic  Harcourt i s a man who
believes  that t he  music industry
has  not been destroyed by t h e
Internet.  Rather, he b elieves
that  the business has dest royed
itself  by its inabilit y to change
and  embrace technol ogy. He
says,  “You can proba bl y go
back  and look in records f r om
the  ‘20’s, you know, when they
shifted from  sheet m usic to  re-
cords.  And all  the  guys who are
making  s heet music were like,
‘It’s  th e en d of the business.’
And,  of course, it wasn’t  t he
end  of the busin ess; it  was  just
like  te ch nology moved on and
took it into a different place.”

Nic  Harcourt i s a man who
bre aks  the paradigm. He’ s a
man  who is will ing to pl ay mu-
sic  that does not neat ly f it into
some  record ex ecutive’s de fini-
tion  of a form at . He’s a man
wh o is willing to give a chance
to  an unknown indie  artist  and
let  the public de cid e if t he mu-
sic is good.

Nic  Harcourt i s the  m an
who has sav ed LA rad io.

SESAC (cont i nued from page 1)

jazz st ylist Ca ssandra Wil son.
Televisi on  composer Jona-

than  Wolff,  who b rin gs shows
like  Will & Gr ace ,  Less than
Perfect ,  Reba , an d the hugely
successful  Seinfeld  to SESA C, is
just  one example of the A-li st
Hollywood  comp osers now at
SESAC. Other t op tel evisi on
shows  and com posers c urrently
represented  by SESA C in clude
Still  Standing and  Two and a
Half  Men (Dennis Br own),
Boston  Legal , The Bach elor , and
Medical  Investi gati on  (Danny
Lux),  Frasier  and  Becker  (Bruce
Miller),  The  Guardian  (Jon  Ehr-
lich),  and Hope and Fai th (John
Swiha rt),  to name  a few. Swi-
hart has also  seen film success
in  with the  l eft-field hit, Nap-
oleon  Dynam ite  a nd  SESAC
composer  Christophe Beck  con-
tinu es his winning streak,
brin gin g films like Under the
Tuscan  Sun,  A Cinderella St ory ,
and Taxi  into the SESAC  fold. 

Innovation

In  1993, S ESAC established
SESAC Latin a,  becoming the
f i r s t  p e r f o r m i n g  r i g h t s
organi zati on  to  dedicate a
divis ion  solely to the  explo din g
genre  of Latin music. Today,
SESAC Latina has grown to in-
clude  some of  t he genre’s big-
gest  stars and em erging talen ts
and  stands as  a shini ng exam-
ple  of the compa ny’ s unique ly
innovative  appr oa ch to perfor-
ming  rights.  It was t hroug h
SESAC Lat ina that  SESAC pio-
n eered  the use of Broadc ast
Data  Systems (BDS) digital
fingerprin t ing  technology back
in  1994. S ESAC c ontin ue s to
utilize  cutting e dge  technologies
to  ensure unmatched  a ccuracy
in  perfo rma nce detection across
all mediums.

Headquartered  in Nashvil le,

with  offices in New York,  Los
Angeles ,  and London, SESAC
today  stan ds proudly b y its
original  mission  statemen t:  “To
be  a highly depe ndable , inno-
vative,  profit able le ader and
market-dr iven  pe rf ormin g
rights  organization sen si tive to
the  concerns and int erests  of  its
affil iates,  users, employees,
and shareholder s.” 

To find o u t more, v isit
www.sesac .com. 

MONTHLY DINNER
MEETINGS:

Held once a month, on selected
Tuesdays

6:15 p.m. che ck-in
6:30 p.m. Cocktails &

Networking
7:00 p.m. D inner & Meeting

SAVE THESE DATES

April 19

May 17

CALIFORNIA COPYRIGHT
CONFERENCE

P.O. Box  57962
Sherman Oaks,  CA 91413

Voice Mail:  818-379-3312

Website:
http://www.theccc.o rg

Our  website is the pla ce to  find
informat ion  on upcoming mee t-
ings  and other ev ents. Make
meeting  reservations, j oi n, or
renew  y our  mem bership online.
To view past issues  of the  CCC
newslet ter,  visi t our website
and click News.

MEMBERSHIP

   The price of  an indiv id ual
membership  is still o nly $5 5
annu ally  (renewabl e in July).
Enjoy  eac h d inner seminar at
the  special mem ber rate of
$28;  the non-m emb er rate is
$35. MCLE cred it is available.
   Co rporate Members ($250,
renewable  in  July) can send  up
to  10 people to e ach  dinner
seminar at the member dinn er
pr ice,  and bring up to 10
guests  at the member price.
Our  growin g l ist of Corporate
Memb ers  proudl y support the
CCC’s long traditio n  of service
and education.


